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Bradley DJR Regular, 24/24pt

0 | rtsand Erafts ideals influenced architecture, painting, sculpture,
411 grapbics, illustration, book making, photography, design andthye
decorative arts, including furniture, woodwork, stained glass, leath-
erwork, lacemaking, embroidery, rug making and weaving, jewelry
and mefalwork, and enameling and ceramics. And by 1910, there was
afashion for “Arts and €rafts” and all things band-made, as well as a

proliferation of amateur bandicrafts, of variable quality one might add.

Bradley DJR Small, 14/17pt

, ﬁ) hen be consulted Tor the American Cype
%) Founders and was working as an editor
ects involving children’s books, and then was
emploved by William Randolph Hearst’s film

division as a supervising art director and assis-

tant director on the Wharton Brothers’ serial

films Beatrice Fairfax (1916) and Patria (1917).

Hfter the latter, be founded bis own production
company, Dramafilms, and went on to do the
writing, production and direction of bis own
films, including Bitter Fruit (1920), Moongold
(1920) and Che Came €at (1921). Tn 1954, The
Cypopbiles published a memoir of Bradiey’s

Bradley DJR Micro, 8/11pt

onditions for the first few years were chaotic: while 12 found-

ries ceased separate operations immediately, some members

continued to operate as if they were independent firms. Real

consolidation did not begin until 1894, when Robert Wickbam
Nelson, principal owner of the Throne Cypesetting Machine Lompa-
ny and a new stockbolder in the company, became general manager.
Be immediately began to liquidate unprofitable ventures, eliminate
duplications, and force the various branches to do business under the
the company name instead of retaining their former ones. Linn Boyd
Benton’s son, Morris Fuller Benton, was given the job of purging ob-
solete and duplicated type faces from the catalogs, and standardizing
the point size and base-line of the types made. Nelson, realizing that
display and advertising type (ratber than the body type that was set
$0 efficiently by the new line-casters) would be the mainstay of the

for €ollier’s {WeekKly. e bad some proj-

Bradley DJR Small, 12/15pt
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{ chusetts to Aaron Bradley and Sarab Rowland.

o}

) Y 2| At the age of 12 be obtained a job as an appren-
tice Tor a weekly newspaper — the Tron Agitator, later
Known as the Tron Ore — in Tshpeming, Michigan. Ke
bad moved there with bis motber to be with family after
the death of bis fatber. At 17, be 1eft Tor €bicago, where
be held a few brief jobs as a wood engraver and typog-
rapher before dedicating himself to freelance graphic
design. e moved back to Massachusetts and set up the
Wayside Press, where be served as an illustrator, editor,
typographer, designer, and press manager for a periodi-
cal aptly named Bradiey: Bis Book. Tt usually contained
compilations of poetry, stories, and sketches, and bis
work received a warm reception. e bad achieved finan-
cial success, but the stress of managing so many projects

3 @ radiey was born 10 July 1868 in Boston, IMassa-
\
&

Bradley DJR Micro, 6/8pt

merican Type Founders was a business trust created in 1892 by the merger of 23
type foundries, representing about 85% of all type manufactured in the nited
States. Che new company isting of a tion of firms from througbout
the United States, was incorporated in New Jersey. The company was the dominant
American manufacturer of metal type from its creation in 1892 until at least the 1940s; it con-
tinued to be influential into the 1960s. INany fonts developed by American Type Founders
in its period of dominance, including News Gotbic, €entury Schoolbook, Franklin Gotbic,

BHobo and Bank Gotbic, are still in everyday use. By the beginning of the final decade of the
nineteenth century type founding was in a state of crisis. With the introduction of the Lino-
type, which could cast whole lines of body type in-house, demand for band-set type was down.
CThroughout the late 1880s prices were maintained by an informal cartel of foundries, but as
the number of foundries increased and with the invention of bot metal type, prices dropped
dramatically. Additionally, type at this time was not standardized, either to body size or to
base line, and printers resented the incompatibility of types from different foundries. Lead-
ers in the industry, notably Joseph W. Phinney of the Dickinson Type Foundry in Boston,
set up a committee to address these problems, eventually recommending consolidation. By
the late 1880s, there were some 34 foundries in the United States. Tn 1892, 23 foundries were
brought togetber to form the American Type Founders Company. Key to the success of this
merger was the inclusion of MacKellar, Smiths, & Jordan €o. of Philadelpbia, with assets
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BRADLEY DJR Additional information
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Bradley DJR is a revival of Bradley, a typeface released by American

Type Founders in 1895. It is based on Will H. Bradley’s cover for the
Christmas edition of The Inland Printer magazine, and most records
show that it was Hermann Ihlenburg who completed the design. Its
simplified forms make it more accessible to readers who aren’t
accustomed to blackletter, and this revival seeks to preserve its
softness, descending caps, and distinctive storybook character.

Available formats:

Desktop OpenType CFF (OTF)
Web WOFF, WOFF2
App/E-book OpenType TrueType (TTF)

Designer: David Jonathan Ross

DJR draws letters of all shapes and sizes for custom and retail
typeface designs. A native of Los Angeles, he began drawing
typefaces at Hampshire College and joined The Font Bureau

in 2007 where he honed his bézier-wrangling skills. Now he
publishes visually imaginative and technically advanced designs
at his own foundry, including Fit, Manicotti, Input, Gimlet,
and Bungee. You’ll find him in Western Massachusetts with his
partner Emily and their two dogs, Sophie and Lily.

Special thanks to Stephen Coles, Kent Lew, Dan Reynolds, Laura Serra,
and Nick Sherman for providing information and advice on this project.
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Supported Languages include:
Afrikaans, Albanian, Alsatian, Basque,
Bislama, Bosnian (Latin), Breton, Catalan,
Chamorro, Croatian, Czech, Danish, Dutch,
English, Estonian, Faroese, Finnish,
Flemish, Franco-Provengal, French, Frisian,
Friulian, Galician, German, Greenlandic,
Hungarian, Icelandic, Indonesian, Irish,
Italian, Kurdish (Latin), Ladin, Latin,
Latvian, Lithuanian, Luxembourgish, Malay,
Manx Gaelic, Moldovan, Norwegian (Bokmal,
Nynorsk), Occitan, Polish, Portuguese,
Rhaeto-Romance, Romanian, Romansh, Sami
(Inari, Lule, Northern, Skolt, Southern),
Scottish Gaelic, Slovak, Sorbian, Slovenian,
Spanish, Swahili, Swedish, Tagalog, Turkish,
Uzbek (Latin), Vietnamese, Walloon, Welsh.

DJR

P.0. Box 461 www.djr.com
Conway, MA 01341 david@djr.com
USA +1 339.224.7687

David Jonathan Ross 2018
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